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Settlement
In Lawsuit
Against

De Kooning
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A hinwsinld that - rinsed (preations
ahout the anthentiety ol w o ol
seulptures arbuted o Wallen o
Kooning  Wits seutled  yesterday
Srate Supreme Court in Manhattan
when representatives of the Abstruct
[Expressionist artist and ol s late
wile's estate apreed tooa fmaneial
settiement with Phalip Pavii, o Long
Island  seulptor who iled the sl
hree yrars i
Terms ol the seltlement, huwever,
were shroudesd i seerety and b
puity. The size of the payment 1 M
Pavia, who wis secking rouphily $4
mihon to cover whi e sard were his
e ad expenses 1n custing seulp
tares lor M. de Koonmp lrom 1T
until 19490, was not divulyged
cwe are dealing wilh the value of
the work of a greal artist and feel that
anything relating to his aflfairs is pri:
o Juan dilters vale,” sald John A. Silberman, one of
Viyra Woodruff, Joyce Herring and Terese Capucilli in “Demeter and Persephone.” the lawyers for the conservators of
' 0 Mr. de Kooning's property.“Wethink
“ this is In the best Inlerest of our
client.” (Mr. de Kooning, who has
Alzhelmer's dlsease, WAas declared
mentally incompetent in 1989, soon
. ' alter his wife, Elaing, dled; since
O l Z l any ens e ‘a 7 eas On then, the artist’s daughter, Lisa, and
John Eastman, & lawyer, have acted
as conservators for the 89-year-old
Evening With the Royal Ballel.' The macho in the youthful duet, while the artist's property.)
keynole specch, us it were, then came m,c:!re seatsoned ?Jspechwa? rend_eredI Six Figures Cited
® {rom Kty Carlisle Hart, the chulr- with o strange but effective mix 0 )
vening was upbeal. woman of the New York State Council  purity and voluptuousness by Denlse su%a;::cf'cﬁlesr:??{ahgrﬁ;?iiﬁ;g:é%‘;{
tor America’s [inan-  on the Arts. ste made o gracious Vale, partnercd with the right protec-wjq yhe six figures,” for his expenses

qeally polished exu-

nced companies, Lhis pitch for future support, defining he tive air by Peter London.

3¢ ils patrons s0me- season as prelude (0 lhc9 yeafré}ong Graham digs much deeper in the laxli‘vd fn(wj:ldthrcfmfgelivesh?%gu{guggf sr:;
inary, ¢ it did: o bration i of Gra- > * :

.tryd!;:i;\g) and it did: @ f};{;ﬂ}gémrlxlli:ll‘lféle ration in 1994 A g07 masterpiece ' 2trand Into the how much. He will also be allowed 10
Brief film tribute 1o The Gruham dancers then plunged Muze." Terese Capucilli, as the pro- retaln some of the sculptures now In

- 4 . y i his studio
_who had appearcd in Into the 1948 “*Diversion of Angels,” lagunist conquering the symbol of Lo
15 48 0 guzgt There  sel to Norman Dello Joio's score, one sexual fear, fought off Young-Ha Lisa de Kooning, who Is also an
: : Yoo's bull figure, marvelously ag- artist, has contended that some of the

iu“_m:lpbzarﬁlva‘l%h%u?at' of the churcographer’s uncharacter- pressive In quamy,wilh b astofilsh: sculptures cast bg o Savia were
P ing controlled ferocily. Nothing skirts’ done by her, not K her father. She

Lh;‘fw@m‘n?ﬂgl Soll)oenlisz - . ridlcule more than Graham's deliber-  has agso sald that 15 e nevedr c;))n?jmis-
Cenlt it ) . ~ ate experiment in extremes here: a sloned .any casl ngs an ad no
yncrau(.ally put i A break Wlth the man »Elth a crescent on his head knowledge of arrangements Mr. Pa-
lered (Ms. Makarova : jumps up and down 1o Glan Carlo via said he had with Mr. de Kooning
1 Friday night). esthetics of the Menoli's insistent rhythms benind a  or with Elaine de Kooning.

was the film collage woman whose every angular thrust In yesterday's settlement, the mon

eived by Ronald Pro- | _ lelepraphs desperation. Yel Gra. servators of lhe de Kooning estale
ny's artistic directof, fOUYldCI‘, aCCOI'dlﬂg heun%s l:ranspos?tion of the story of Seknowledged that a 5:by-5-Inch re

d the Minotaur has a uni- Vel of a woman cast in bronze daling

“Herrmann (with Jeff rlat

sclor and editor) thal to Twyla Tharp. 52?;;;15322%”6& _ {rom 1986, which Mr. Puvia now has,
serizing clips, never ’ . is by Mr. de Koonlng. The other sculp-
pefore, of Graham Ju was’ fine to see Janet Eilber, lures, however, have peen authenti:
. solos like the 1936 istically Jyrical pieces that is not, celurning after a long absence, per® cated only as belng [rom the studio of
! hoarifell voice-over however, withou! bite. forming the 1930 Wl amentation,” in-  Willem de Kooning, the [irst time
e from a lext writlen ° . creasingly plunging into the essence such an attribution has been given 10
) Gregory Peck, who Nothing would be more mistaken g priel. The 1934 icelebration, a  the work of an Abstract Expresslon-
ith Graham. Last but than (o consider Graham a literary  guudy in form, was performed by {he' isl painter. '

s the Graham compa- choreographer. Even in her narrative  partha Graham Ensemble, an ap- {\Where these works came from Is
mented by its junior works, admittedly nonlinear, her gen-  prentice group. { stlll clearly a matter of dispute,”’ sald
ing in top form poth in  ius resided in her ability lo capture Mr. Silberman. ' They were physlcal-
d familiar pieces. the cssence of emotion. “'Diversion of - In the new production of "The In- 1y Lamoved from the artist’s studlo,

® Angels' abstracls three aspects ol cense” (sponsored DY Caroline New- bul it doesn't mean he had anything
surprisingly, the pro- love: Camille Brown, in red, was ul-  house), Miss Makarova was al home. to do with them. Lisa has agreed the
without any introduc-  terly sutstanding as the embodiment She had a tendency to show off the works were done In the studio, but she
wyev and Margot Fon- of passion, modulating her perfect posmonAm-posltion mentalily normal has not changed her position that she
signature pas de deux  form with an ecstalic air, There was 10 ballet dancers rather than the Art did them:”

o weugalre,” seen in a well- also the right playful prilliance (0 Nouveau Sinuousness of line Ruth St. Ms. Elston said that "'if Lisa did do

' the 1060’s (im '*An, Theresa Maldonade and Marioc Ca- Denis had in mind. But her incense them, the estate would have no busi-
bearer, ina p'\nk-und—gold sarl, had an ness authentlcating them as being
unexpecled polgnancy. Looking very ‘studio of Willem de Koonlng', they
small and vulncrable, she was a hu- should have authenticated them 8&s
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